and editors who wish to meet it have to ask themselves
in what form it can best be met. In the not very
distant past those who possessed a Donne were mostly
scholars and literary men, and the editions they secured
were often richly adorned with Donne scholarship ; if
indeed they were not cumbered with it, for Donne has
been in danger of being overwhelmed with learning
almost as much as Dante. But now it is clear merely
from the success of recent editions that -the general
reader is asking to be supplied with the Works* And
the question is how they can be made most acceptable
to the general reader.

There are, of course, many ways of launching authors
upon the sea of public approval. Robert Bridges got
the very baffling Gerard Manley Hopkins widely
accepted by first printing a few of his poems in an
anthology, and then a few more here and there, The
complete works, slender as is the volume that they make,
would have been too big a mouthful all at once. R, H<
Home, when he had completed the 3,000 lines of his
poem Orion, sold the first edition at one farthing a
copy, a price which he estimated would ensure the
readiest sfole. With Donne the case is far less desperate,
indeed most promising except in one particular, and